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BULLETIN DESCRIPTION OF COURSE

Explores the theology of worship and the interrelatedness of preaching, music, worship environment
and other elements of corporate worship. Various worship styles and practices are considered and
principles are presented that guide worship within local contexts.

This course is an introduction to the theological principles and practices of Christian worship and
worship music. It establishes a biblical foundation for a theology of worship and liturgy, and the
relationship between God’s Word and music in the worship experience. The history of Christian
worship and music provides the student with a broad perspective when planning worship and dealing
with conflict when it arises. The course focuses on pastoral leadership in worship ministry and the
central issues involved in effective worship leading and planning. Within the broader context of
worship ministry, special emphasis is placed on music’s role in diverse worship contexts.

PROGRAM & COURSE LEARNING OUTCOMES

Your degree program seeks to help you achieve the Program Learning Outcomes basic to your chosen
profession. (The full set of program learning outcomes for your degree program is listed in )



6. Providing culturally sensitive worship leadership;

7. Working with others to develop a worship service;

8. Equipping ministry teams to plan and lead congregational worship;
9. Regularly assessing the worship experience

C. Includes:
1. Analyzing the structure of worship services;
2. ldentifying the necessary components of an inviting worship service;
3. Developing an appealing environment for the worship experience

COURSE OVERVIEW

Course topics and assignments have been selected to contribute to learning and evaluating these Course
Learning Outcomes (CLOs) str nBag0 G 0.0427 and









STATEMENT ON ANTIRACISM

Andrews University’ commitment to being truly anti-racist:

1. We will only be satisfied when Andrews University is a safe place for all, and we will keep
working until we ultimately reach that end.

2. We commit to educating our Andrews University community on how to recognize their own
unconscious bias and how to listen openly to others.

3. We will inspire our Andrews University graduates, our World Changers, to passionately model
justice and equity in their own dealings and lead others with integrity, using power to uplift and
inspire hope.

In total, we are fully committed to becoming a truly anti-racist institution. We are committed
to seek a world influenced by Godbs kingdom, a world where humility, compassion and care
are central.

COURSE MATERIALS

Required Course Materials

In selecting required and recommended course materials, seek materials that best convey the course
content and represent a diversity of approaches in terms of ethnicity, gender, etc. (The ISBN... statement
and web address is necessary in all syllabi for all required course materials in order to meet federal
regulations.)

1 Cherry, Constance M. The Worship Architect: A Blueprint for Designing Culturally Relevant and
Biblically Faithful Services. Second ed. Grand Rapids, MI: Baker Academic, 2021. (311 pp)
ISBN: 9781540963888; Print/ebook, new: $29.99.

1 NOTICE! Students must get the SECOND EDITION of the textbook.

1 This book is also available as a free ebook. To use this book, you may read online. DO NOT check
out the book. Otherwise, others will not be able to enjoy this resource. Also, reading online
makes the book unavailable to others. Remember to close your browser after you are finished
reading online so the next student may read the book.

1 https://ebookcentral.proguest.com/lib/andrews-
ebooks/detail.action?doclD=6699198&query=worship+architect

1 From off campus, log in to your AU James White Library (JWL) account. From the JWL landing
page, go to “Search & Find.” Click “Databases A-Z.” On the right (on PC web browser) is “Popular
Databases.” Choose “Ebook Central (Proquest).” If you have not logge


https://ebookcentral.proquest.com/lib/andrews-ebooks/detail.action?docID=6699198&query=worship+architect
https://ebookcentral.proquest.com/lib/andrews-ebooks/detail.action?docID=6699198&query=worship+architect
http://www.andrews.edu/bookstore

PRE-INTENSIVE COURSE REQUIREMENTS

1. Attend Pre-Intensive Zoom sessions

2. Pre-Session Video Log (9



1.

Worship Order: This document must include the location, date, time, platform leaders,
praise team members, sequence, sequence timing, elements of the service, microphone
needs, and special notes for each element. This is to be the internal document to be used by
the platform leaders, AV, and praise team. Include all names of worship leaders, elders,
pastors, etc. involved in the service at their respective location in the service. Students must
follow the Excel template given by the professor. This document MUST fit on ONE landscape
printed page. Submit as a PDF.
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http://www.cte.rice.edu/workload/

Quizzes

10%

Two Essays

20%

* For grading rubrics that specify grading criteria in more detail, see Appendices.

In order to make grading fair for everyone, grades will be assigned on the basis of the above
requirements alone. No individual arrangements will be made for those requesting last minute grade

adjustment or extra credit.

AU Incomplete Policy

“An
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All assignments are to be uploaded to Learning Hub. Do NOT email your assignments. If Learning
Hub is down, please contact the instructor. If Learning Hub fails at the time of your due date,
your email will verify that you contacted the instructor. When Learning Hub comes available
again, you can submit your assignment without penalty.

Late Submission

f Because student assignments are an essential part of class activities, assignments turned in after
the time they are due will incur a loss of 10% per day. Any requests for extra time on an
assignment must be made in advance with the professor. Such requests should be a rarity and
should be accompanied by a valid reason why the work could not be done by the date due.

ABOUT YOUR INSTRUCTOR

David A. Williams is Assistant Professor of Worship and Sacred Music in
Christian Ministry at the Seventh-day Adventist Theological Seminary. In 2018
he completed a PhD in Church History, Sacred Music History, and Theological
Studies at Andrews University. His dissertation was entitled, "Worship Music as
Spiritual Identity: An Examination of Music in the Liturgy among Black and
White Adventists in the United States from 1840 to 1944."

David is also a professional musician, having received a Master of Sacred Music

in 2010 from the University of Notre Dame in liturgical history, sacred music

history, and organ performance. He earned a Bachelor of Arts in Theology and

a Bachelor of Science in Organ Performance from Southern Adventist University in 2005. He has studied
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Berrien Springs. David is excited to be closer to work, colleagues, and his students. He enjoys trail
running, mountain biking, Apple, and is an avid Denver Broncos fan.

OTHER COURSE-RELATED POLICIES

DAEGWAD /Y4G0OdsH.)

The Seminary expects its students to exhibit rigorous moral integrity appropriate to ministry leaders
representing Jesus Christ. Complete honesty in academic matters is a vital component of such integrity.
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Courtesy, respect, and professionalism dictate that laptops and cell phones are to be used only for class-
related activities during class time.

ZWWZYSDAKZYE AYE hDEAIGE
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knowledge, insight, critical competence and professional presentation standards essential for an
individual wishing to pursue a career as a professional leader in ministry.

THE A GRADE

An A grade is given only when a student not only fulfills the criteria for a B grade, but in doing so
demonstrates an advanced academic aptitude for content knowledge, critique, synthesis and
independent insight, while exhibiting highly developed communication skills and professional
publication standards that would allow them to pursue a highly competitive academic career.

THE C GRADE

The C grade differs only from a B grade in that the traits outlined in the B grade above are not
consistently applied. However, with diligence and by applying feedback from your lecturer, the
academic process can provide opportunity for a student to improve their consistency, and hence, their
grade.

THE D GRADE

The D grade points to a limited level of knowledge, insight, and critique, as well as to inadequate quality
of written work. This may be because of a lack of time management on the part of the student,
difficulty grasping the concepts being taught, use of English as a second language, or a personal issue
that is affecting one’s concentration and motivation levels. Again, with diligence, applying feedback
from your lecturer, and seeking services offered by the University like the writing lab or the counseling
center, the academic process can provide an opportunity for a student to significantly improve their
performance.

THE F GRADE

A failing grade is given when very limited or no demonstrable competency has been observed.

APPENDIX 2: WORSHIP PLANNIG PROJECT RUBRIC

For other assignment rubrics, please see LearningHub.

Criteria
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Rationale

Document

Delivery
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Dynamically
expresses biblical &
Adventist theology;
integrates sermonic
theme; excellent
logical, intentional,
& creative plan

Adequately
demonstrates
biblical/Adv.
theology,
connects to
sermon, good
logical &
intentional
planning

Moderately
expresses
theology of
worship,
connects to
sermon,
moderate
creativity,
intentionality

Theological
foundations
inadequate,
does not
connect well
with the
sermon,
minimal to no
creativity or
intentionality

Poor
theological
implementation
or integration,
unrelated to
theme, lack of
planning

Completely
unprepared or
missing
rationale
entirely.

15%




Environment  Exudes joy &
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PATH 523 Two Essays Rubric:

1 Outstanding 9-10%
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APPENDIX 3: BIBLIOGRAPHY OF RECOMMENDED BOOKS & RESOURCES

Cultural Diversity in Worship

Aghahowa, Brenda Eatman. Praising in Black and White: Unity and Diversity in Christian Worship.
Cleveland, OH: United Church Press, 1996.

Allen, Holly Catterton, and Christine Lawton Ross. Intergenerational Christian Formation: Bringing the
Whole Church Together in Ministry, Community and Worship. Downers Grove, IL: IVP Academic,
2012.

Black, Kathy. Culturally-Conscious Worship. St. Louis, MO: Chalice, 2000.

Black, Kathy. Worship Across Cultures: A Handbook. Nashville, TN: Abingdon, 1998.

Costen, Melva Wilson. African American Christian Worship. Updated ed. Nashville, TN: Abingdon Press,
2007.

Farhadian, Charles E., ed. Christian Worship Worldwide: Expanding Horizons, Deepening Practices. Grand
Rapids, MI: William B. Eerdmans Publishing Company, 2007.

Gonzalez, Justo L., ed. Alabadle! Hispanic Christian Worship. Nashville, TN: Abingdon, 1996.

Gordon, T. David. Why Johnny Can't Sing Hymns: How Pop Culture Rewrote the Hymnal. Phillipsburg, NJ:
P&R Publishing Company, 2010.

Hawn, C. Michael. Gather into One. Grand Rapids: Eerdmans, 2003.

Hawn, C. Michael. One Bread, One Body: Exploring Cultural Diversity in Worship. Bethesda, MD: The
Alban Institute, 2003.

Marti, Gerardo. Worship across the Racial Divide: Religious Music and the Multiracial Congregation. New
York: Oxford University Press, 2012.

Maynard-Reid, Pedrito. Diverse Worship: African-American, Caribbean & Hispanic Perspectives. Downers
Grove, IL: InterVarsity Press, 2000.

Shelton, Jason E., and Michael O. Emerson. Blacks and Whites in Christian America: How Racial
Discrimination Shapes Religious Convictions. New York: New York University Press, 2012.

Smith, James K. A. Desiring the Kingdom: Worship, Worldview, and Cultural Formation. Cultural Liturgies
1. Grand Rapids, MI: Baker Academic, 2009.

Vanderwell, Howard, ed. The Church of All Ages: Generations Worshiping Together. Herndon, VA: The
Alban Institute, 2008.

History of Christian Worship and Worship Music
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Bacchiocchi, Samuele. From Sabbath to Sunday: A Historical Investigation of the Rise of Sunday
Observance in Early Christianity. Rome, Italy: The Potifical Gregorian University Press, 1977.

Bradshaw, Paul F. The Search for the Origins of Christian Worship: Sources and Methods for the Study of
Early Liturgy. 2nd ed. New York: Oxford University Press, 2002.

Bradshaw, Paul F. "Ten Principles for Interpreting Early Christian Liturgical Evidence." In The Making of
Jewish and Christian Worship, edited by Paul F. Bradshaw and Lawrence A. Hoffman, 3-21. Notre
Dame, IN: University of Notre Dame Press, 1991.

Bratt, James D., ed. By the Vision of Another World: Worship in American History. Grand Rapids, MI:
William B. Eerdmans Publishing Company, 2012.

Daly, Robert J., S.J. The Origins of the Christian Doctrine of Sacrifice. Philadelphia, PA: Fortress Press,
1978.

Deiss, Lucien. Springtime of the Liturgy: Liturgical Texts of the First Four Centuries. Collegeville, Minn.:
Liturgical Press, 1979.

Dowley, Tim. Christian Music: A Global History. Minneapolis, MN: Fortress Press, 2011.
Foley, Edward. From Age to Age. Rev. ed. Collegeville, MN: Liturgical Press, 20009.

Quasten, Johannes. Music & Worship in Pagan & Christian Antiquity. Washington, DC: National
Association of Pastoral Musicians, 1983.

Stapert, Calvin R. A New Song for an Old World: Musical Thought in the Early Church. Grand Rapids, MI:
William B. Eerdmans Publishing Company, 2007.

Tonstad, Sigve K. The Lost Meaning of the Seventh Day. Berrien Springs, MI: Andrews University Press,
2009.

Wainwright, Geoffrey, and Karen B. Westerfield Tucker, eds. The Oxford History of Christian Worship.
New York: Oxford University Press, 2006.

Westermeyer, Paul. Te Deum: The Church and Music. Minneapolis, MN: Fortress Press, 1998.
White, James F. Introduction to Christian Worship. 3rd ed. Nashville, TN: Abingdon, 2000.
White, James F. Protestant Worship: Traditions in Transition. Louisville, KY: John Knox Press, 1989.

Wilson-Dickson, Andrew.
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Begbie, Jeremy S., and Steven R. Guthrie, eds. Resonant Witness: Conversations between Music and
Theology. Grand Rapids, MI: Eerdmans, 2011.

Begbie, Jeremy. Theology, Music, and Time. New York: Cambridge University Press, 2000.
Best, Harold. Music Through the Eyes of Faith. San Francisco: Harper, 1993.

Blackwell, Albert L. The Sacred in Music. Louisville, KY: Westminster John Knox Press, 1999.
Doukhan, Lilianne. In Tune With God. Washington, DC: Review & Herald, 2010.

Eskew, Harry. Sing with Understanding: An Introduction to Christian Hymnology. Nashville, TN: Church
Street Press, 1995.

Frame, John M. Contemporary Worship Music: A Biblical Defense. Phillipsburg, NJ: Presbyterian and
Reformed Publishing Company, 1997.

Foley, Edward, ed.; Bangert, Mark et al., consultants. Worship Music: A Concise Dictionary. Collegeville,
Minn.: Liturgical Press, 2000.

McGann, Mary E. Exploring Music as Worship and Theology. Collegeville, MN: The Liturgical Press, 2002.
Saliers, Don E. Music and Theology. Nashville, TN: Abingdon Press, 2007.

Waltke, Bruce K., James M. Houston, and Erika Moore. The Psalms as Christian Worship: A Historical
Commentary. Grand Rapids, MI: William B. Eerdmans Publishing Company, 2010.

Witvliet, John D. The Biblical Psalms in Christian Worship. Grand Rapids, MI: William B. Eerdmans
Publishing Company, 2007.

Ritual Studies

Anderson, Herbert, and Edward Foley. Mighty Stories, Dangerous Rituals: Weaving Together the Human
and the Divine. San Francisco: Jossey-Bass, 1998.

Bingham, James Thomas. "Liturgy and Ritual as Religious Education: Implications for the Seventh-day
Adventist Church." PhD Diss., Andrews University, 1984.

Bradshaw, Paul F., and Melloh, John Allyn, eds. Foundations in Ritual Studies. Grand Rapids: Baker
Academic, 2007.

Cooke and Macy. Christian Symbol and Ritual: An Introduction. New York: Oxford University Press, 2005.

Grimes, Ronald L. Beginnings in Ritual Studies. Rev. ed. Columbia, SC: University of South Carolina Press,
1995.

Hoffman, Lawrence. The Art of Public Prayer: Not for Clergy Only. 2nd ed. Woodstock, VT: Skylight Paths,
1999.

Muir, Edward. Ritual in Early Modern Europe. 2nd ed. New York: Cambridge University Press, 2005.
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Turner, Victor W. The Ritual Process: Structure and Anti-Structure. Chicago, IL: Aldine Publishing
Company, 1969.

Sacraments and Sacramentality

Davis, John Jefferson. Worship and the Reality of God: An Evangelical Theology of Real Presence.
Downers Grove, IL: IVP Academic, 2010.

Jasper, R.C.D., and G.J. Cuming. Prayers of the Eucharist: Early and Reformed. Collegeville, MN: The
Liturgical Press, 1990.

Johnson, Todd E. “Recent American Protestant Sacramental Theology: Two Decades On.” In Spirit and
Truth, edited by Philip Anderson and Michelle Clifton Soderstrom, 121-43. Chicago: Covenant,
2006.

Johnson, Maxwell E., ed. Sacraments and Worship: The Sources of Christian Theology. Louisville, KY:
Westminster John Knox Press, 2012.

Koenig, Sarah. “This is My Daily Bread: Toward a Sacramental Theology of Evangelical Praise and
Worship.” Worship 82 no. 2 (March, 2008): 141-161.

Macy, Gary.
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Kavanagh, Aidan. On Liturgical Theology. New York: Pueblo Publishing Company, 1984.

Kilmartin, Edward. Christian Liturgy: Theology and Practice. |: Systematic Theology of Liturgy. Kansas
City, MO: Sheed & Ward, 1988.

Labberton, Mark.
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Liesch, Barry. The New Worship: Straight Talk on Music and the Church. Expanded ed. Grand Rapids:
Baker Books, 2001.

Long, Thomas G. Beyond the Worship Wars: Building Vital and Faithful Worship. Herndon, VA: The Alban
Institute, 2001.

McLean, Terri Bocklund. New Harmonies: Choosing Contemporary Music for Worship. Herndon, VA: The
Alban Institute, 1998.

Morgenthaler, Sally. Worship Evangelism: Inviting Unbelievers into the Presence of God. Grand Rapids:
Zondervan, 1995.

Navarro, Kevin J. The Complete Worship Leader
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